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MUSIC REVIEW.

Impréi/i_smgin Dancing Shoes

By PETER WATROUS -

art music torms hayd j
ly spent a good pordor of heir time
pondering their relatiofship with
dance. Jozz has been obsessed with
its past as a popular dancg fary, and
the vanguard of the Afro-Cubap tra-
g TR Randy Toroveh the

g e A ind
muslcal history. At S,0,B.’s on-Mon-
day night. Orlando (Maraca) Vellé, d
virtuoso flutist fropi Havana-who
spent time playing with Irakere,
brought in his band Otra Visién, &
group that wanders easily between
street rumbas to_ hard bep snd fu-
slon, It
Jatn

A'few years ago Mr. Valle spemt
time in New York, and stter his stay
is cencepton became more mod-
ern; in Havana recently the band
drove through blueslike pleces. and
in using the great rumba group Los
MiAequitos dé Matanzas, came to a
gracelul accomimodarion of the mod-
ern gbnggrvatory, with the virtuosicy

of ghe EHE‘WHS' ussion tradition

i Was SUppoTTing
» newsrorard . Sanandn (Ahi-Narmal
was playing:acS.0.B's for dancers,
aud he stayed mostly away from the
experimental, favoring the rumbas
and son styles that allow for impravi-
setion within dance forms. Mr. Valle
has hired Two explosively talented
and charismatic singers ta impro-
Vise, Fellx Valoy and Donaldo F

. res,and the.two of them tossed im-
provised phrases back and lorth,

even delving into polyphony fo.
minute or twa, somethin,
heard in popular mustz,
used a large horn section £
pssured viffts that
pleces structurally and it
sion section. including
bata drums, worked on an ext
sarily complicated level, f

the rumba
s e, W

pagtern burst with sv
The Cuban singer
i5 82, shiowed up and sa
wemendous lies his
El Mentiroso” — the Lia
Valle, harried but cool while
the band, mansged 1o oo
nate edifices of notes fo
Finally, though he wa
serve the need for dan
ence, and at that he su
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LATIN MUSIC REVIEW

There Was
| Plenty of It,
| And It Was
All Cuban

By BEN RATLIFE.
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‘and to pay il of 1 with
nearly col perection

| ™ Like i new aibum, “Tremenda
Rumbal” (ANNam, the S
S0Bs inciuded & strighiorvard
Sala, poyrhyihmie Cuban relgous
Thustc i Yoruban. chantng, o
Pearly comically elegant danstn and

From lft, Orlando Valle, Wiliedo Campa and Rolando Morején in Cuban numbers a S OB

some sala ragaa, with West ndian
Thythmietouches
"Atthecaner ot ourmanchorus,
the two" lead singrs, - Wilreds
Carapa and Rotando Norejon,aer
ated, the frst with a brigh, oud,
omantic atack, he second with o
Tghiy dusir voice, oth of them
{iring rapily and someimes break-
{ng nto - or danceal syco.
paton: The o saxophonis José

Disz dominated th four-man born
section, beaming out hard, s nes.
e planie Irving Ferreyro. e
barked on  fow long solos, dgging
into 2 mixture o guajeothyhm snd
NcCoy Tyner harmony whie the
hom Sectlon it the stage for o
breather.

Mot of the se stayed uptempo,
bt I minute trtch n th midle
Browht the temperatare. down.

“Danatn Barroco” began wih o
shar, barogue. melade line, then
eased o the old, caurly danain
Thyihm 10 underpin’ Amrican ro
manichalad chord changes.

. proved ferte ground for the
ot flord mprovisiagel the g,
ot by M. Vatle and M. Ferreyro;
Feased genly toan end o then he
and exploded inf more ough, pr-
Casive, (st moving ki
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IAzZ REVIEW

A Cuban F]utzst Who Makes Thmgs Happen;

The Cuhan ﬂulls( Orlando (Mara-
ca) Velle, whu recenty- toured the

country as part of the Cubanismo,

group, has been floating around New
York for the last week or 50, Sitting in
at clubs in New Jersey and Manhat-
tan On Thursday night he seftled in
21 the Zinc Bar in SuHo. playlng with
& group led by the drusmner Robbie
Ameer, foatwering some of the better,
more adveniuroes jerz asd Latin

Cuban proun
£e soloist, H

persistent whenhe
iting, and he

piles notes on :up of potes. Iiis virtu:

usity isn't off-putting, because under-.

the torrent is calculation and there's
nothing facile about his playing. He
shifts harmonles, superimposes dis-

sonanves and occaslonally staps the

flow 10 produce a static figure that
prind= against the rhythm section.
And ke knows how; to bulld a sola. Ry
the cad of the improvisation, Mr.
Valle has tken on the challenge to
make semething happen, 10 go be-
vond the gréinary.

Mr. Ameen's band, teaturing Bob-
by Franschini un sazophone, Edsel
Com:ez ca piann and John Benitez on

bass, was there to play. Mr. Ameen s,
a walking dictionary of styles and s’

. in" love with - syncopation, -and his

playing never settles in, He's alw; ays

. moving., changing rhythms, gozding

1he improvisers with bursts of sound.
It wad expansive music. The fusi-
cians took on a few jazz stanfards
only to disasscmble them, acding
clave and pop rhythms, letting an
ostinato link twies and improvisiion
cictate where the music was giing.

PETER WATIOUS
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