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d loyalty, and it deals with a
yman who loves a man with
k) and downs," Taymor
id. I hope we never see her
a martyr. We know right on
10 hie is, and she goes full blast
o that relationship,”™

Taymor thinks “Frida” can do
1at only ‘a few movies have
en able to do: lellnsmryubm:l
artist that appeals to movie-
ers who aren’t n ily fa-
liar with the artist or her work.
Miramax is optimistic that the
wie will fare well overseas, es-
cially in Japan. (Miramax sold
rida” to numerous foreign dis-
butors at this year's Cannes
m Festival
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“The key, said Mark Gill, pres-
ent of Miramax L.A., will be to
Il “Frida" as a heroic love story
tween Rivera and Kahlo.

“There’s something about
nse lives that are so instructive
d alluring and engaging that

even if others might call it a
in wreck — it’s a really fasci-
ﬁn€ double biography or love

Gill said. “T think any ini-
n'epid.'monx you niight have
gut the subject matter are
erwhelmed by what these peo-
¢ did with what they were
ven, which, of course, isan in-
adibly American notion.”

But for the aging, sometimes
sentful Dolores Olmedo Patino,
rida” is a love story that will
t leave her glone.

She is left to stare out at the

peacocks that roam her
punds and answer questions
out her famous rival. Asked if
|h]o would have become fa-

o e Ll Y

By Andrew Gilbert
TIMES CORRESPONDENT

‘The flute has rarely played an
u'nportam role in American pop-
ular musi¢, but in Cuba the in-
strument has long been at the
center of the nation’s rich and
ever-evolving musical culture.

Going back to the 19th cen-
tury, when danzén became
Cuba’s national dance, the flute
has been an essential i
in defining the ensemble sound
of Cuban music. Later, influential
flutists, such as Arcano, Fajardo
and Richard Egues, held forth in
charanga orchestras playing cha-
cha-cha, sharin, frontlme duties
with dexterous fiddlers.

While Cuban music has
changed tremendously in recent
decades, absorbing influences
from American jazz and various
Brazilian styles, the flute is still
a mainstay, and the latest virtu-
050 to attain star status on the
instrument is Orlando Valle, aka
Maraca. He first gained an in-
ternational reputation as a mem-
ber of Irakere, the Cuban super-
group founded in the late '60s by
pianist Chucho Valdés:

Born in Havana in 1966,
Maraca joined Irakere in the late
'80s and quickly became a fea-
tured soloist. But he wasn't pre-
pared for the instant success he
found when he left the band in
1995. Before he even had the
chance to start his own group,
he was asked to record a tune as
part of an anniversary celebra-
tion for Cuban radio.

He gathered an all-star band
in Havana to record “iFelicidad!,”
and it quickly became a No. 1 hit,
played constantly on Cuban ra-
dio stations. Various recording
sessions and tours with
Jesus Alemany’s band Cuban-
ismo! followed, and in late 1995
Maraca formed his own band, an
innovative ensemble that show-
cases his charismatic sound.

*“I have been working to raise
the flute to the same level of
other instruments that have a
powerful tone,” Maraca wrote in
Spanish in an interview con-
ducted through e-mail. “The flute
can be brilliant and aggressive,
rhythmic and romantic, or it can
express other moods. You can
reach out to people and speak
with the audience, close-up. And
you can also hypnotize people.”

Along with various Cuban
flutists, Maraca named Herbie
Mann and Hubert Laws as im-
portant mﬂuences But he's de-

veloped a highl %@i'k
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‘Cuban musician brings
flute to the forefront
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ment. While he gives his band
members plenty of space to solo,
he mvolves the flute in almost
every. aspect of

using the msh'umeut in a wide
variety of roles. He explains his
chameleonlike facility by citing
his vast array of musical experi-
ences, including stints with per-
cussionists Tata Giiines, Chan-
guito, Tito Puente, Mongo
Santamaria, Giovanni Hidalgo
and singers Cesaria Evora, Com-
pay Segundo, Merceditas Valdes,
Raul Planas and Laito Sureda.

“That radically changed my

way of playing,” Maraca said.

ith my flute I can evoke piano,
tres percussion, bass, trumpet
and even vocal lines, But when
there’s a need for the tone of the
Cuban flute, you have fo respect
the style, while also adding your
own twist.”

His latest album, “iDescarga
Total!” on the Ahi-Nama label, is
a blazing session that combines
traditional Cuban forms with a
large dose of jazz improvisation.
Exploring an encyclopedic range
of styles, from son, danzén and
mambo to guajira, descarga and
hip-hop, Maraca takes a decid-
edly progressive view of Cuban
music, opening it up to outside
influences rather than trying to
preserve it as a cultural artifact.

“Being young musicians, we
study and respect the styles and
the essence of traditional music,
and we introduce modern gen-
res and styles with a 100 percent
Cuban timbres that reflect the re-
ality of Cuba today," Maraca said.
“My band was born with the goal
of exploring Cuban genres and
styles of all sorts, from the folk-
loric to the most futuristic ones.
1t’s like an erupting voleano, and
it's in constant development.”




