[image: image1.jpg]binding Instabile concert, where the Or-
chestra brought down the house with a
program ranging from folkloric lyricism ro
symphonic band grandeur, and from
hard-nosed pastmodernisi to impish
New Orleans polyphony. st 36 hours
was envugh 10 squeeze in compelling
duo trombone concert by Giancarlo Schi-
affini and Sebi Tremantana (who also
performed in duer with Ppianist Georg
Graewe), a breezy set by Italian String
Trio (violinist Renato Geremia, cellist
Paolo Domiani and bassist Giovanni
Maier), a solo program by French horn
player Martin Mayes, and a hard-swing-
{ng, in-and-out set by fralian Nexus (sax-
ophonists Danielle Cavallanti and Achille
Sueci; trombonist Lauro Rossj: Maier;
drummer Tiziana Toroni) While the lral-
ians have nor, historically, toured North
America as ageressively as some of their
European counterparts, their Vancouver
incursion suggests thar when they do,
North Americans will have 1o redraw
their maps of European jazz.
While the Italians were extraordinary,

the stone cold hit of the festival were the
Cubans. Though master lut e player Bar-
barito Torres group performed vivacious
son, bolero and Suajira, it became clear
over the course of the festival that the
musicians associated with the Buena
Vista Social Club are just the tip of the
Iceberg. The Cuban fare ran the gamut
from the venerable Orquestra Aragon's
classic charanga, 10 the cubop/hip-hop
amalgam of pianist Omar Sosa, to the
conga and turntable driven son-rap fu-
sion of Orishas. It was a toss-up of who
wis the hotter pianist, Gonzalo Rubal-
caba or Hilario Diran, who performed

The Spirits of Havana Yet, it was no con-
test abaut who was the hottest band of
the entire festival— Maraca y Otra Vision,
Led by former Irakere Mutist Orlando
"Maraca” Valle (who, in terms of speed,
Precision, and invention, has very few
Peers in any genre), this unjt epitomizes
the fervor of descarga (jam sessions): the
rhythms are infectious and unrelenting;
the horn parts are dizzyingly complex and
the soloists are expansive, yet in the
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pocket Unfailingly, the Broup’s tease-
and-please arrangements provoked the
bandﬁland'rmwdmg fans dnd undulating
mass of dancers to scream q

—Bill Shoemaker
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(continued from page 63)

lightly driving, warm “Love in the Afrer-
noon,” the rhapsodic Take Me Away” and
an interesting cover of Seals § Crofts’ pop
chestnut "Summer Breeze” are under-
mined at every turn by the same arrange-
ment problems, making Sheets a frustrar-
ing listen. Hope for the future of this ral-
ented artist lies in "Walkin® ar Midnight,”
which ditches some of the “smooth” trap-

Chicago saxophenist Steve Cole's Be-
tween Us (Atlantic 41:18) suffers froma
similar malady undermining & competent
player’s strength with bland, uninspiring
arrangements. Album opener "Got It
Goin® On,” for example, boasts an elegant

urban sax releases, rendering the hooky
tune undistinguished. Details provide an
occasional shor of adrenaline, like prickly
guitar on "From the Srart” and Cole's
bustling alto work on s Into You,” but
these flashes are hidden between color-
less ballads like "Between Us” and "Take
Me Home.” The best moments here step
out of character—a funky snippet titled
“Interlude” shakes things up with some
whirling organ and Cole’s cornered, funky
[Soprano, and "Waterfalls” shows a learer,
funkier outlook, with guitar bristles an-
choring a stand-up anthemic melody for
some frue mspiration,

Flutist and indie label head Sherry
Winston docs not compromise. The for
mer record promoter has been on the
“orporate scene, and as a self-managed

rtist knows exactly the sound she wants.

JARTIngS

On Life Is Love and Love Is You (Flying
Flute/Orpheus Music 757 66 70476; 64:02)
Winston shares her personal inspiration,
playing a graceful, high-toned electric
flute that floats and dives like an orher
worldly and earthier acoustic instrument,
which brings out emotiona) fones. Her
inspiration is shared by a number of high-
profile collaborators, most notably the
late Grover Washington Ir.. whose saxo-
phone converses with Winston's floating
lines on the stretching, Improvisational
original "Love § Marriage," and Jon Lu-
cien, whose rich tenor vocal enmbraces
Winston's romantic poetry on the
album's title rrack Winston's covers are
also inspired choices, from Stevie Won-
der (tropic-toned "Pastime Paradise” and
atrilling, Swooping "Another Star”) 1o Hu-
bert Laws ("Guatemala Connection,” with
Winston's long, wistful blue lines a coun-
ferpoint to Najee’s swify Piping), provid-
ing anather insight inta this one-of-a-
kind artist/entrepreneur’s musical soul.

For his fourth solo Project. Special EFX
co-founder Chieli Minucci offers more
of his reliable trademarks. sweet-toned,
melodic and fluid Buitar play marked by
splashes of classical and Latin colors.
Unronunavely‘ Sweer on You (Shanachie
SH 5066; 55:59) 1s also filled with more of
the slapping, dull PErcussion programs
and endless keyboard layers which have
diminished past pieces. The album is not
without its moments, however—the hip-
bop rhythm meets fusion movement of
“Hot 100" is & Pprickly, funky treat, and the
energetic “Breaking Away" js pumped by a
pop-orchestral cinematic fee] and Jay
Rowe's driving piano, The album’s most
original track, "Little Squirt.” finds hard-
bopping horns meeting Minucci’s guitar ar
the corners, for a minimalist-cool, truly
funky feel Though these gems are buried
between Jess compelling works Jike the
washy synth of the album’s title track,
they provide fertile ground for the furgre
ol a fine player.

Avacalist of uncommon range and
sensitvity, Incognito frontwoman Maysa
offers a rich collection of resonant stories




