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Maracay Otra Vision brings Cuban beat to the main stage

music performance in the U.S. was

one of the hottest commodities
around. And although Cuban music has
temained central 1o the international
music scene, the recent renewed inter-
est in Cuban music has sparked a
“world beat” craze — a return to
Cuban, Afncan and Brazilian roots that
places bands such as Maraca y Otra
Vision on an inspiring musical
pedestal

Created in 1996, the l4-piece
Maraca y Otea Vision is expanding the
Cuban music repertoire, while still
remaining true fo its island roots. In
just four years the band has evolved
from xn 8-piece Latin jazz band 10 a
14-piece Caribbean musical machina-
tion, incorporating such styles as
hacha, guracha, bolero, mambo,
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blues and funk into their energ
performunces.

But although the band may be just
four years old, the driving force behind
Maraca y Otra Vision has grown up
among Cuba’s most respected musi-
cians for years.

Picking up his first flute at age 10,
the Havana-born artist Orlundo
“Maraca” Valle has been steeped in the
Cuban music flare ever since he can
remember. Growing up in & musicil
family, by the time he was 22, Miracu
had played with Cuban great Emiliano
Salvador and had joined Chucho
Valdes' Irakere. Maraca spent six years
with Irakere. as a talented flautist. key-
boardist, arranger and compaser.
There's no doubt his yeais with Irakere
helped shape his career, but it is his
solo venture — Maraca y Otra Vision
— that has allowed Maraca the musical
freedom he's been searching for.

“I think Cuban music is
authentic, sincere and open to
many influences. Its rhythmic

and melodic capacity is wide and
incredible. Its power of
communication makes
it universal.”

Orlando ‘Maraca' Valle, musician

The big band is currently in the
midst of their lrgest international tour
10 date, riding the success of their latest
relesse, Descargo Toral. In catching up
with the young Cuban prodigy, it's
apparent Maraca Y Otra Vision plan to
show crowds how Cuban music tran-
scends cultural and societal boundaries.
How did growing up in a “musical
family” affect you, as a musician?
“I have four brothers, and each one of
them plays a different instrument. One
of them is Yumuri, the popular salsa
singer in Cuba. I also have 2 brothers
that are saxophone players and one
who is a trumpeter. My uncle was also
a professional musician. I've always
been listening to my brothers studying
and playing, and lisiening to the radic
The musical atinosphere was 50 strong
1 couldn't be something else than a

musician!”
What musicians have been most
influential in your career?

“Great percussionists and pisnists have
curiously influenced me more thun
flautists, although I have 1o say the
Cuban flute musters like Richard
Egues, Antonio Arcino, Jose Fujurdo
have also influenced me, and | will pay

tribute to them during my life. | used 1o

listén 1o Hubert Laws 4 lo1 also. and o
Sum Most. Herbie Munn. Dave
Valentin, and oth ¢al Amer
flautists.

However, percussionists like Mongo
Santamaria. Giovanni Hidalgo, Patito
Valdes. Guines, Cl
Tito Puente have strongly influenced

it and

an

my way of playing the flute, and they
keep on inspiring nx
time we have the opportunity 10 s

especiully each

are a
festival stage or to perform a record
together. My experience with fute
Cuban piunist Emilisno Salvador's
group was decisive.”
How did your years with Irakere
change/affect your career?

"My
but | must suy that my expetience with
Emiliano Salvador's group in 1988 —

ars with Irakers were importan,

before entering Irakere — has been
unique, and influenced my sense of the
harmony and the melody. Irakere, with
whom | remained six years as o flautist
and keyboard player from 1988-1994,
was considered rhe Cuban super-group
of that period. But | sometimes teel |
self. For example

Irakere never explore

was limitin

d traditional

Cuban music. Althos

used 10 ask me to 1
and 10 prope

ticns of mine. | was not able to pl

own music. In 1994, when |12t the

band and staied my curcer us i soloist
first

1 recorded my > album

(Formula Unu) and staried to pretfonm

it b

as @ guest in many dift

not only juzz und sulsa ones — wnit |
created Maraca & O Vision in

1996."
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How have you juggled so many different
aspects of the music industry?

“Every experience as a guest flautist in a recording,
as a composer in a production, as a producer of anoth-
er artist is unique and contributes to make my experi-
ence richier ... each career has been’the consequence
of the other one. I started with my own band playing
the flute, leading and composing. Then other artists
asked me to write for them also. 1 started to produce
my own CDs, and other artists asked me to produce
theirs too.”

‘What was your initial vision for Otra Vision
— What kind of band did you hope to create?
“With Otra Vision, I always wanted to do what I had
not had the opportunity to do before — exploring
other styles, experimenting fusions, etc., but always
respecting our Cuban roots.”

Since the birth of Otra Vision, how has the
band evolved? .

“At the beginning of ‘96, we were a Latin-jazz band
of 8 musicians only. But I progressively included
another percussionist and singers to be able to play
more styles and experiment more fusions. We have
toured in about 10 countries in Europe since ‘96,
including some of the best European festivals like

a continuation

Montreux Jazz Festival, JVC Paris, etc. We're now
realizing out third tour in the U.S. and first one in
Canada.

Otra Vision is an eclectic project which plays very
well in any kind of music and participates in real dif-
ferent productions. It's a long-term production in con-
stant evolution, Our objective is to modernize Cuban
music but always respect and assimilate our Cuban
roots.”

Explain how the flute is “your voice”?

I started to play the flute at age 11. With it, I manage
to express different points of view, as if I were play-
ing the conga, the bass or the piano’s rumbao. I can
play it in several formats and I don’t need to speak
any language to communicate with people and audi-
ences from any part of the world. That's why I say the
flute is my voice, thinking it's also even better.

Why do you think Cuban music, in particular,
reaches such a broad audience — Why are so
many people drawn to your music?

1 think Cuban music is authentic, sincere and open to
many influences. Its rhythmic and melodic capacity is
wide and incredible. Its power of communication is
very important and makes it universal. My music is
also for the people, so that they can participate in our
shows and feel that they are a part of it, That's why it
almost always happens that people get on stage (o
dance and sing with us at the end of our shows.

How does it feel to see Cuban music wel-
comed by so many different societies and cul-
tures?

Cuban music has always been welcomed all over the

world. In the ‘405 it wes famous in the U.S.
Remember Dizzie Gillespie, Machito and Mario
Bauza? In the “50s it spread all over Europe and
Africa. Then other music became popular in the
world, (the rock, the punk movement). But in Cuban
groups like Irakere, Los Van Van, La Ritmo Oriental,
Pello El Afrokan and Orquesta Reve they kept on
innovating and transforming, Cuban popular music.
I'm glad that major record companies and promoters
are getting back to us, I think it is the moment to
introduce to people other stvles of Cuban music, not
just mambo, son montuno or cha-cha-cha. This is also
part of our work with Otra Vision.

Is improvisation an important part of your
stage act? .

Yes, definitely. I like to make spontaneous live music.
Describe a live Maraca v Otra Vision perfor-
mance? What can fans expect?

A total jam! Our shows always end with surprises. We
are also honored to present Cuban master percussion-
ist Changuito, who is one of our guests on the
Descargo Total album, and who is touring with us
until June 19.

What does the future hold for you and Otra
Vision?

We hope to keep meeting many friends and people
who support our music. I hope our music will reach
more people each day. Music is beautiful!

Maraca y Orra Vision will perform at the Janus
Jazz Aspen Snowmass Festival on Thursday, June 15
ar 8 pam, For ticket informaiion call the Box Office at
920-5770. For festival or VIP ricket info, call the fes-
tival hotline ar 920-4996,





